Featured image from Wolin was found inside a house, which probably burned down. The sculpture was discovered in a layer that contained wood shavings, mulch and other debris associated with economic activities -all of which enabled its good preservation. According to the excavators' interpretation, this figurine was lost or trampled into the ground during its owners' escape from the burning house (Filipowiak, Wojtasik 1975: 85-86) .
From the younger settlement phase in Wolin (1 st half of the 10 th century) comes yet another interesting find. It was discovered in the remains of one of the houses and had a form of an "idol" with a transverse hob, which gave it a shape in the form of the letter "T". However, in contrast to the other finds discussed above, this idol did not have a face (Filipowiak 1993: 29) and according to Filipowiak and Wojtasik it may have been an unfinished sculpture. In our view, this interpretation seems difficult to sustain, as the upper part of the sculpture is too small to sculpt a face. We also disagree with the interpretation of Filipowiak and Wojtasik according to whom this was a "cult object in a simplified form" (Filipowiak, Wojtasik 1975: 86) .
The closest parallel to the figure of Svantevit from Wolin is a miniature from Svendborg in Jutland (Denmark). This 13-cm high sculpture was made from juniper and dates to the 12 th century (Filipowiak 1993: 29; Müller-Wille 1999: 84) . It has a form of a "handle" with a sharp end. In its upper part it bears a representation of four interconnected faces, each with a triangular-shaped beard. All four faces are crowned with a single head-covering resembling a hat with a flat top. According to Lamm (1987: 226) this item does not represent a four-faced being (as we would assume) but rather a three-headed one. In our opinion, Lamm's interpretation of this find may result from an attempt at associating it with supernatural beings from the Old Norse mythology where no four-headed beings can be found. We will return to this notion further below. Muhl 2012, fig. 5; b) . Filipowiak 1993, p. 31, fig. 13 . Two other figures of a similar type have also been found in Scandinavia. The first of these was discovered in Tunby in Västmanland, Sweden in a female cremation grave dated to the 10 th century (Duczko 2000: 39). It was manufactured from bone and its "handle" was decorated with a delicate ornament. The oval faces, although poorly preserved, are more realistically carved than in the case of the examples discussed above. Their shape is oval and their beards are triangular. All along the longer axis of the figure there is a hole, which according to Lamm (1987: 228) , implies that the item was originally used as an awl.
Svendborg figure. After a)
The second figure was also discovered in a cremation grave dated to the 10 th century at a cemetery in Väsby in Uppland, Sweden (Lamm 1987: 229) . Like the find from Tunby, this object was also made from bone and its handle was decorated with a rich ornament whose form resembles a net, with sharp triangles at its bottom. Artefacts decorated in such a way are typical for the Pomeranian emporium in Wolin and, according to Duczko (2000: 39) , the object from Väsby was actually produced there. The upper part of this figure contains two oval-shaped faces with schematically carved noses, eyes and moustache. Originally the figure contained four faces, but they broke off and the places from which they broke can be clearly seen on the figure's surface.
The last find worthy of attention is a wooden figure from Riga in Latvia. This object is 13 cm long and contains a representation of two bearded male heads. Originally, just like the figure from Väsby, the find from Riga probably had four faces. The two faces have clearly demarcated eyes and noses, but also moustaches and long hair. Once again, we may observe a very schematic representation of a head-covering (Caune 1995: 26-27 ). In the mid-part of the figure, there is an ornament consisting of two parallel "wavy-lines", separated by a horizontal line. At the lower-end of the find, there is a schematic representation of an animal head with large eyes and a clearly shown upper part of its snout (Caune 1995: 28-29) . This object was dated to the first phases of the 13 th century. Interestingly, another 31-cm long object with the representation of four faces was found in the same chronological context. Although it is often seen as a parallel find to the abovementioned figure from Riga, in our view it should rather be seen as the head of a walking stick; therefore, we will refrain from associating it with the multi-headed figures discussed in this paper.
Based on the archaeological materials examined above, it is possible to assume that the multi-headed figures appear in different areas at the Baltic coast: from Stockholm in the north to Wolin in the south, Riga in the east and Svendborg in the west. The chronology of these finds is broad: between the 9 th and the beginnings of the 13 th century.
In the academic literature, such artefacts are usually interpreted as amulets (Kotlarczyk 1993: 56-57), small idols associated with domestic (private) cult (Filipowiak 1993: 33) or, as in the case of the find from Svendborg, as "travel-figures" (Filipowiak 2001 : 100-101). Recently, an alternative interpretation was proposed by Wawrzeniuk (2004) , who argued that such figures may have represented deceased ancestors, whose Riga figure. After a) Kolarczyk 1987, p. 166, fig. 15 ; b) Caune 1995, p. 27, fig. 1 . cult was allegedly one of the basic features of pre-Christian Slavic beliefs. This proposal, however interesting, does not withstand criticism and the arguments offered by Wawrzeniuk seem to have very weak foundations.
After this introduction and after the presentation of the archaeological source material, we would like to concentrate on two other recently proposed attempts at interpreting these peculiar "miniature idols". In the first attempt, the archaeological material was confronted with written accounts and the miniature idols were divided into two categories (Kajkowski in press).
The first category comprised finds made from non-ferrous metals in the form of anthropomorphic figures that may be interpreted as representations of pagan gods. From the area of Pomerania, only one such object is known. Ebo (II, 13), who was one of the biographers of St. Otto of Bamberg, describes in his account a golden figure of the god Triglav (Pl. Trygław), which was secretly transported from Szczecin during the Christianization mission. According to Ebo, the pagan priests gave it to a certain widow that lived in a village, whose name -sadly -remains unknown. As we read in Ebo's account:
Tempted by the payment, she protected the godless image in such a manner, that she hollowed a trunk of a strong tree, and she locked the image therein, previously covering it with cloth. In this way no one was able to see it or touch it. However, there was a small hole in the trunk, were a sacrifice was being put, so that no one would enter the house without making sacrifices according to godless customs. (Ebbonis, II, 13; Translation by Kamil Kajkowski and Paweł Szczepanik).
The account implies that the figure was very small in size, i.e. small enough to be transported and hidden in a hollowed tree that was already in the house of the widow or which was brought there for this special purpose. Another notion remains to be answered, however: was the building just a simple house, or could it actually be interpreted as some form of sacral place (e.g. Słupecki 1995 : 53, footnote 10)? This notion, although interesting, is not so important for our considerations.
The written accounts also mention that when in 1124 St. Otto of Bamberg introduced Christianity in Wolin, the inhabitants of the town secretly removed (probably from a temple, which was usually the main target of missionary activity) and hid small-sized figures of pagan gods that were made from gold and silver. Later, these figures were to be shown during pagan celebrations (Ebbonis III, 1). Similar represen- tations of the gods were also in use in the neighbouring lands. Widukind, who was a monk from the Benedictine cloister in Corvey, recorded in his chronicle a story of an Obodrite Prince Żelikor, who revolted against the German rule. Surrounded by the attackers in Stargard Wagryjski, he was ultimately forced to surrender. The chronicler wrote that when the margrave Herman entered the stronghold, in addition to other goods he took with him a bronze or copper figure of the god Saturn. Given the interpretatio romana of the chronicler, Saturn should probably be seen as one of the Slavic pagan deities (Widukind III, 68, 82; see also Strzelczyk 2006: 246) . The written accounts do not specify what these figures of the pagan gods actually looked like. We only know that the figure of Triglav was made from gold, and the figure of Saturn was made from bronze or copper. We also know that the first of these figures was originally stored in a pagan temple, 2 while the latter somewhere in the main stronghold of the Obodrites. Small-sized idols were to be taken to a pagan festival celebrated in Pyrzyce. We do not know, however, who was responsible for bringing them and from where. Were these idols in any way similar to the representation of Triglav from Szczecin, which was hidden from the missionaries? Or were they figures kept in houses? Unfortunately we will not find the answers to these questions in Ebo's account. We may assume, however, that since they were shown to the people "ad antiquum poganizandi ritum impulerunt" (see Cetwiński 1995: 20-21), they were representations of beings of high esteem, and probably not associated with any "private cult".
The second category of miniature figures comprises those which were made from wood (organic materials). Objects of this kind were excavated in the area of Pomerania usually in the context of archaeological layers associated with everyday life. However, due to the scarcity of similar finds, especially within houses, it is difficult to argue that such representations were commonly used in early medieval Pomerania. It is not unlikely -though not proven -that many more figures than we know of may have existed, but wood does not preserve very well unless deposited in a waterlogged environment. In Wolin, the wooden figures were actually found in exactly such contexts, where the preservation of organic materials was possible. There may have been more of such figures in other areas, but they simply did not survive to present times (see Sanden van der, Capelle 2000: 49-52). Moreover, some figures may have been intentionally destroyed during the Christianization processes.
Organic-material figures may have been transformed in any desired way and this made them particularly suited to be used in various magic practices. They could be burned, broken or thrown into water. As Aldhouse Green has argued, the special meaning of wooden figures may also stem from the fact that they were made from living trees, well visible in the landscape: "[…] changing with the seasons and resonating with the birth, growth, florescence, decline and death and animate beings" (2005: 96) .
A question arises whether similar functions were also attributed to figures made from non-ferrous metals? This was probably not the case. The first notion that raises doubt is the material from which these figures were manufactured; thus far, there are no objects of this kind made from non-ferrous metals from archaeological excavations in the area inhabited by the Baltic Slavs. This fact does not allow to analyses them with regard to their find context and to attempt at determining their meanings. Nonetheless, the very notion of using non-ferrous metal does offer some potential for interpretation. According to Aldhouse Green, using metals for producing sacral representations (of gods or other supernatural beings, for example) results from transformative processes, and these transformations were predominantly associated with fire (Aldhouse Green 2005: 24) . Moreover, non-ferrous metals were very costly and probably they were not commonly available or affordable. It may be assumed that non-ferrous metals were in possession of people or institutions who were not only predestined to have control over such images, but also capable of acquiring them. All these factors were met by pagan temples, which were places of theophany and which possessed a rich treasury. The written accounts inform us that these places contained full-size statues of the gods (and their attributes), which were lavishly decorated, also with non-ferrous metals. Perhaps, among the furnishings of sacral buildings, there were also idols of smaller sizes. Ebo's mention of the golden figure of Triglav from Szczecin seems to imply such a possibility. The information about Prince Żelisław, however, does not allow any conclusions to be drawn as to where the figure of Saturn was kept, before it was robbed by margrave Herman. The archaeological excavations in Stargard/Oldenburg revealed that within the stronghold there stood buildings of 'hall-type' and a pagan temple (Gabriel 1988; 1991) . It is not unlikely that the figure mentioned in the chronicle was actually kept inside it. Was it a representation of Prowe, the god of Starogard land, who was mentioned by the chronicler Helmold (I, 52) and whose sacred grove was located near the stronghold?
All these pieces of information indirectly suggest that non-ferrous metals were used to manufacture images of pagan gods, which were employed in cultic activities within sacral buildings or in their vicinity. There are no grounds for arguing that such figures were used in "private ritual practices", although such a possibility should not be completely dismissed.
In the case of figures made from wood or bone, it seems that at least some of them were not representations of the pagan gods or supernatural beings in a literal sense, or -to say it otherwise -in the sense of objects with theophanic qualities. According to Kajkowski, they should rather be associated with magic practices. This interpretation may be valid especially with regard to finds whose lower parts are in the form of a "handle" that enables the figures to be placed vertically on a flat surface. Until recently it has been assumed that the "handles" were used simply to hold the figures, but an alternative hypothesis may be proposed. The phallic shape of the lower part of some of these figures may be associated with their role in vegetation magic (e.g. Čausidis 1999 : 291), which was of great importance among agrarian societies, such as that of the Slavs.
3 It is not unlikely that they were also used in love-magic in the form of dildos (e.g. Gardeła 2012 : 303-304). The phallic-shaped finds from Wolin are often compared with two similar objects found in the stronghold in Łęczyca in Poland and dated between the 12 th and 13 th century (Nadolski 1962: 117). According to historians of religion, "if sexuality governs reproduction, then it must be associated with fertility rituals …" (Eliade 1974: 158) in which, among other things, particular requisites were used.
The second variant of interpreting the so-called miniature idols associates them with fetishes that refer to a materialized idea of a deity, but which are not equated with the deity (Szczepanik in press). The basic feature of such artefacts seems to be their undetermined sacral power. The belief that some force or power "lives" within an object and emanates from the object is the very essence of fetishism (van der Leeuw 1993: 33) . In this perspective "the fetish does not only resemble the conceptions and beliefs of its worshippers, but transforms them or -in the parlance of web-theory -'translates' them. The power of the fetish cannot be reduced to its material form, and likewise the word cannot be reduced to its material representation (sound or graphic form)" (Dant 2007: 54-55) .
In this perspective, the religious fetish will be an object that determines ceremonial or ritual behaviour. This behaviour is intended for the fetish and through the fetish, and not only with its use, as in the case of ritual attributes, because only in this way the fetish can be interpreted as an image of the god (van der Leeuw 1993: 33) . The existence of the concept of idolatry in Slavic religion, as confirmed in the written accounts, is another problem. Idolatry assumes the sameness of the "idea" and the "image of the deity" that it represents. In this case, one deity should have only one statue, whose destruction would be equated with the annihilation of the sacral power that it embodied (e.g. Banaszkiewicz 2005) . Another issue concerns the worship of particular objects, which in the case of idolatry would refer directly to the statue, whereas objects being religious fetishes should rather be seen as a symbolic materialization of mythical ideas enabling contact with the sacrum.
On these grounds, it is possible to assume that the so-called "miniature idols" discovered at archaeological sites are not stricte idols, but nonetheless they are directly associated with the religious and magical sphere and probably played an important role in ritual practices. In these practices, they may have functioned as ritual requisites or as religious fetishes. It is worth remembering that they may have actually played both roles simultaneously.
Another problem related to the notion of miniature idols is their ethnic attribution. In the academic literature, one may encounter two polarized opinions: that they were made and used by the Slavs, or that they should be associated with the Scandinavian world.
The idea that these miniature idols should be associated with the Slavs has been postulated predominantly by Filipowiak, who perceives the four-faced figures as miniature, private idols or as idols kept in houses that represented the cult of Svantevit attested in the written accounts. According to Filipowiak (1993: 29-33) , the presence of these figures in different areas in Northern Europe may also confirm the existence of direct contacts between the Slavs and Scandinavians and also between the Slavs and the Balts. It is worth adding that for Filipowiak, the aforementioned figure of Svantevit from Wolin is indisputably a Slavic product (Filipowiak 1979; 1993: 29; Filipowiak, Wojtasik 1975 ).
An alternative opinion has been expressed by Duczko who sees the Svantevit from Wolin as an analogous find to stone whetstones from Scandinavia. This hypothesis is based predominantly on the formal similarities between the handle part of the Svantevit from Wolin and the shape of whetstones. Duczko based his assumptions on the work of Lamm, who demonstrated that in pre-Roman and Roman Age Denmark there existed multi-headed objects (probably associated with the Celtic culture; see also Enright 2006) . According to Lamm, these motifs continued to be used in later periods among the Anglo-Saxons and Scandinavians in association with cultic or symbolic objects, such as whetstones. In Duczko's, view a proof for the Scandinavian provenance of these multi-headed figures is the discoveries from Wolin and Szczecin of four-faced metal fittings for suspending whetstones (Duczko 2000: 26, fig. 1 ). Although Duczko associates them with religious beliefs of the Scandinavians who lived in Western Pomerania, he does not consider their symbolic meanings. In our view, the symbolic connotations of such finds may be a key to their correct interpretation. It must be noted, however, that Duczko sees the Wolin figure as being associated with the Scandinavians, and the Swedish figures as being connected with the Slavs. The explanation of the "Svantevit-phenomenon" should, in Duczko's view (2000: 39) , be sought in the multifaceted relations between the Scandinavians and the Slavs. It is no longer possible to consider these peculiar finds only with regard to the simple notion of the "movement of goods/commodities" in these different cultural milieus, and there is a necessity to take into consideration much broader cultural and political contexts in which they appeared.
While we agree with the necessity of considering such figures in a broad socio-cultural perspective, their association with the "Vikings" seems unsubstantiated. We base our views on several arguments. The first of these arguments concerns the occurrence of multi-headed beings within Slavic, Germanic (Old Norse) and Baltic mythologies. The presence of multi-headed deities in Slavic mythology has been discussed numerous times and does not raise any doubts today (e.g. Rosik 1995; Gieysztor 2006) . The written accounts referring to the Slavic beliefs inform us about Slavic deities endowed with three, four, five and even seven faces/heads. For our considerations, the most important ones are the representations bearing four faces, since this is the number of faces that the statue of Svantevit in Arkona had and also the number of heads represented on the so-called miniature idols. Interestingly, such four-faced or four-headed beings do not occur at all in the Baltic (e.g. Suchocki 1991; Greimas 2007) or Germanic (Old Norse) mythologies.
Although in the Germanic (Old Norse) mythology there are cases of Giants endowed with several heads, they are almost exclusively beings with three heads or with the number of heads which is the multiplicity of three (e.g. Słupecki 2003: 294) . Therefore, if we were to consider the multi-headed figures as Scandinavian products, we would have to dismiss their interpretations as representations of mythical characters known from the written accounts, since no four-faced beings are known from the Old Norse textual sources.
Despite the fact that there is an account mentioning the cult of miniature figures in Viking Age Scandinavia, it must be noted that this cult relates to sculptures probably representing gods in an anthropomorphic form (Lamm 1987: 222) . For the Slavic area, however, we do have written sources that specifically mention miniature figures. Let us remember that the first of these sources mentions a miniature figure of Triglav made from gold which was hidden in a hollowed tree and then found by a monk named Herman (Ebbonis II, 13), and the second source implies a high esteem which the Pomeranians held for miniature figures during the celebrations of their festivals.
We know therefore, that objects such as miniature figures did have a role to play in the mythical reality of the Slavs and Scandinavians, but the four-faced figures should rather be associated only with the Slavic cultural context. This interpretation may also be supported by the evidence from the Baltic lands. It seems that the figures found in Riga may bear witness to Slavic settlement in this area in the beginnings of the 13 th century. The presence of Slavs there has also been recorded in the Chronicle of Henry of Livonia, 4 which describes a peculiar and tragic fate of a society that lived in the Lithuanian-Latvian border-zone. A tribe known as Vindi -as the chronicler writes under the year 1206 -was already then of minor importance and very poor:
They were driven away from the basin of the Winda River and they settled in the place where later Riga was built. However, they did not find peace and they were attacked by the Kursz tribe (one of the Baltic tribes), who drove them away and killed many. (Ochmański 1982: 27; Translation by Kamil Kajkowski and Paweł Szczepanik).
By identifying, as other scholars do, the Vindi tribe with the Slavic Veneti who lived by the Baltic coast, we may observe a perfect correspondence of the written and archaeological sources. In this context, it is not unlikely that the Slavs who arrived in Riga in the beginnings of the 13 th century used for their religious or magical purposes (similarly to other north-western Slavs) small objects in the form of multi-headed figures just like the ones actually found in Riga and which date from specifically this period of time.
In conclusion, it seems that the term "early medieval miniature idols" should be made more specific, and that it should refer only to figures made from non-ferrous metals, because the miniature idols known from the written accounts were also made only from such materials. In our opinion the wooden/bone figures with phallicshaped "handles" should not be regarded as "idols" or representations of gods in a literal sense. Rather, we would consider them to be symbols or perhaps fetishes referring to a particular sacral power, perhaps associated with the four-faced god Svantevit(?) or as ritual requisites connected with magic practices (especially in the form of vegetation magic and love magic). The representations of four faces or four heads on these objects may have legitimized the creative power of these objects, i.e. a power sanctioned by the authority of a deity with particular competence. Consequently, in our view, the multi-faced figures found in different locations within the Baltic Sea area would suggest a Slavic presence. The nature of this presence is of course a much wider issue and its considerations are beyond the scope of this paper. The geographical distribution of such figures and a "local" form of each of their finds may suggest that certain symbolic qualities were "circulating" in the Baltic Sea area. It seems however, that in this multi-cultural and multi-ethnic early medieval reality the so-called "Svantevit figures" should be associated only with the Slavs.
Wielotwarzowe miniaturowe idole z basenu Morza Bałtyckiego

Kamil Kajkowski, Paweł Szczepanik
Miniaturowe figurki wielotwarzowe stanowią przykład grupy przedmiotów wyjątkowych, których funkcja w kontekście kultury wczesnego średniowiecza wciąż jest niejasna. Przedmioty te datowane są na okres są od połowy wieku IX do początków wieku XIII, jeśli zaś chodzi o miejsca ich odkrycia to odnajdywane są na całym wybrzeżu Bałtyku od okolic Sztokholmu na północy, po Wolin na południu, Rygę na wschodzie i duński Svendborg na zachodzie. Taki stan rzeczy doprowadził do wysnucia przez badaczy wielu interpretacji dotyczących zarówno funkcji jak i przynależ-ności kulturowej twórców i użytkowników owych przedmiotów. Autorzy proponują ich rozpatrywanie w kontekście słowiańskiego systemu mityczno-religijnego. Według naszej opinii powinniśmy widzieć w nich fetysze lub symbole religijne, związane z szeroko pojętą działalnością magiczno-rytualną, a nie wizerunki bóstw sensu stricto.
